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film scene
in brief

Palace to show film
smuggled from Iran
THE next film to screen at the Camden Palace Hotel
on Camden Quay is — a study on
the state of Iranian cinema by Jafar Panahi, who at
the time of making had been imprisoned by the Irani-
an government.
Director Jafar Panahi was put under house arrest

in 2010 and banned from film-making for 20 years.
This film was smuggled out of Iran on a USB stick
hidden in a cake.
The film is showing on November 26 at 8pm.

Elegant portrayal of
renowned sushi chef
CORK Cine Club presents the appetising document-
ary, , in St John’s Central Col-
lege, Sawmill Street, on Thursday, November 21, at
8pm.
This is the story of 85-year-old Jiro Ono, widely

considered to be the world’s greatest sushi chef. He
is the proprietor of Sukiyabashi Jiro, a 10-seat,
€250 a plate, sushi-only restaurant inauspiciously
located in a Tokyo subway station. Despite its
humble appearances, it is the first restaurant of its
kind to be awarded a prestigious three-star

rating, and sushi lovers from around the
globe make repeated pilgrimage, shelling out big
bucks for a coveted seat at Jiro’s sushi bar.

is a thoughtful and elegant
meditation on work, family and the art of perfection,
chronicling Jiro’s life as both an unparalleled suc-
cess in the culinary world and as a loving, yet com-
plicated father. The film dynamically profiles all as-
pects of his arcane craft but a question lingers — is
Jiro’s son a worthy heir to his legacy?
The remaining films in season nine are

( , Belgium, 2011) on Novem-
ber 28; and Babette’s Feast (Denmark, 1987) on
December 5. Cine Club membership is included in
the ticket price of €8.50/€7. Tickets at the door.

Commemorating the
Lock-Out centenary
THE National Sculpture Factory is currently showing
a series of films curated by artist Anthony Haughey
to commemorate the centenary of the 1913 Dublin
Lock-Out.
The series is called Strike! and is part of the Cork

Film Festival.
Artist Anthony Haughey’s response to the Nation-

al Sculpture Factory’s challenge to develop a pro-
gramme commemorating this centenary was
three-fold: Cinematic presentations in the Factory’s
main space of Sergei Eisentein’s 1925 debut feature
masterpiece today, and Allan Sekula’s
and Noel Burch’s 2010 film essay

tomorrow.
The Factory also hosts a series of free screenings

of films chosen by Anthony Haughey called Demo-
cratic Cinema — Cinéma Liberté, running in its
Mezzanine until Saturday, 12pm-9pm.
In this mini-cinema programme, the audience se-

lects the screened programme from the STRIKE!
library curated by artist Anthony Haughey. To make
your programme selection please contact the
National Sculpture Factory at (021) 4314353 or
email info@nationalsculpturefactory. Or even drop
by on spec and select your own viewing.
Films will screen on the hour, and all screening

selections are free to all. For a full listing of the films
on view and information on booking a screening,
see www.nationalsculpturefactory.com

Gripping story of
mountain tragedy
O N August 1, 2008, the

first Irishman stood on
top of K2, the second
tallest mountain in the

world and a peak considered
more difficult to conquer than
Everest.
A day later, he was dead.
The Summit (Cork Opera

House, Sunday 8.30pm) chron-
icles the story of Limerick man
Ger McDonnell and the 10 other
mountaineers who died on the
darkest day in the peak’s his-
tory.
Dublin director Nick Ryan

had no history of climbingwhen
Steven O’Reilly and Pat Falvey
Productions approached him
with the idea of making this
documentary only a couple of
months after the tragedy.
“I was drawn to the statistic

that of every four people who
stood on the summit of K2, one
died on the way down,” says
Ryan.
“I wanted to get into themind-

set of people who take those
incredible risks. And then there
was the issue of there being con-
flicting stories to what went on
up there that day.”
Should a climber endanger

his own life in order to save
others? And is that what actu-
ally occurred on that day five
years ago?
“I wasn’t trying tomake a film

for climbers,” says Ryan. “It’s
about the humanity and the
choices people must make on a
mountain.”
Descending, having spent a

night in the “death zone” (above
8,000m), McDonnell and a fellow
climber were faced with a di-
lemmawhile close to their phys-
ical limits when they en-
countered three climbers
tangled in ropes. At the altitude,
those stricken men and their
potential rescuers’ bodies were
literally shutting down with

every passing minute.
When a climber falls or

wanders off the trail, theunwrit-
ten code of the mountain is to
leave them.
Yet on other occasions, Mc-

Donnell had displayed
extraordinary courage when
coming to the aid of others.
“Ger was a real character and

he exuded everything that’s
good about Irish culture. It
wasn’t in his nature to leave
them there without trying to
release them,” says Ryan.
Accounts differ as to what

happened next and The Summit
gives several sides of the story.
“I was envious of a film like

Touching the Void (the 2003
documentary of one mountain-
eer cutting a rope another is
attached to in the Andes) and
how cleanly simple the story is,”
says Ryan.
“It revolves around a single

act and the stupidity of two
young guys who put themselves
in a position beyond people’s
help.
“With our film there are so

many more incidents going on.
“Is it ever right to continue

climbing a mountain when
someone mere metres away
from you has plunged to their
death?
“I avoid apportioning blame;

if youwant to fault something at
all you can blame the perfect
weather,” says Ryan.
“Theyhadbeenwaiting on the

mountain for two months when
this small window of clear skies
presented itself and 24 of them
headed for the top.
“It forced everybody to go up

on the one day and when that
happens everyone is forced to
work together and they have to
rely on each other.
“All it needs is one person to

break that chain — which hap-
pens at the beginning of the film
— and things start to unravel
very quickly.
“If you spent 67 days on that

mountain and it was a clear day
without a puff of wind and you
were six hours from the top,
would you turn around at the
first sign of danger?
“My aim was to give a com-

plete picture of people’s differ-
ent perspectives and attitudes,
projected against the tragic out-
come.”
Ryan filmed on the Eiger, the

scene of another famous Alpine
tragedy in the 1930s, chronicled
in the 2008 German film Nord-
wand).
“We used 20% reconstruction.

The rest is original footage.
Everyone had cameras so other
than the interviews, the talking
heads aspect, we use what
climbers filmed on the day.
“Some reviewers have said

they thought the segues from
reconstruction to real footage
was seamless, others have com-
plained we are trying to trick
them. That was never my inten-
tion and we change the aspect to
widescreen for the reconstruc-
tion scenes, so I don’t think
anyone should have a problem
with it.
“It might upset some docu-

mentary purists but I didn’t
care. I wanted to get the audi-
ence engaged inwhatwas a very
complex story.”

Untangling the truth from a
situation where panic, grief,
altitude sickness, snow blind-
ness and myriad other predica-
ments affected the protagonists
was always going to prove
tricky.
“You have a moral responsib-

ility when you are dealing with
people dying.
“It took two years before I had

access to all the footage and I
didn’t know what to expect each
time I got a delivery of more. In
the end we had about 200 hours
that was filmed on themountain
but, thank God, there wasn’t
anything too gruesome in it.
“If there had been I wouldn’t

have used it but there was noth-
ing of people falling.”
Ryan felt compelled to make

the trip to the mountain as the
project neared its end.
“It is an astonishingly beauti-

ful place. When you get there, it
answers the questions to why
people decide to go up it. The
sheer scale of the mountain is
breathtaking. To look down on
the slopes of the south-east face
and realise the climbers who
never made it back are still rest-
ing there was a very emotional
experience.”
After the 2008 tragedy, it was

another three years before an-
other foot stepped on the top of
K2.
● The climbing companion of
Ger McDonnell, Sherpa Pemba
Gyalje, will be present for an
extended questions and answers
session after the Opera House
screening on Sunday night.
The Summitwill go on general

release on November 22.

Robert O’Shea chats with Nick Ryan, director of
documentary The Summit, who says he felt compelled to
make the trip to the mountain as the project neared its end


