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ROBERT O’SHEA chats with writer and
director Maurice O’Callaghan from

Newcestown about his latest film offering
The Lord’s Burning Rain, which was first
published as a short story called A Day
For The Fire in the Evening Echo in

November 2005

Film which
began as an
Echo story

to screen at
Cork Film
FestivalI T’S not every film at the Cork

Film Festival that begins life as
a story in the Echo, but that is
the case with Maurice

O’Callaghan’s The Lord’s Burning
Rain, which will receive its world
premiere as the matinee in the
Opera House this Sunday at 2pm.
O’Callaghan hails from Newcest-

own and this is his second feature
film, coming after his debut,
Broken Harvest, was the closing
film at the festival back in the
mid-1990s.
Why the long gap?
“My children were young so I

concentrated on writing instead.
You can write in a solitary space,
whereas with a movie, well, it’s a
big undertaking,” says
O’Callaghan.
“Even with this movie being low

budget, it is a sacrifice. Not that
writing isn’t, just you can do it
while the kids are in the other
room.”
That writing led to a book of

short stories and, more recently,
the sweeping historical novel set
during the wars of the 1920s, In
Their Dreams of Fire.
The short story that his new film

is based on comes from the former
collection, A Day for the Fire, and
was published by this newspaper
in the middle of the last decade.
The film is set in 1960s west Cork

(it was shot around Ballydehob,
Coolkelure outside Dunmanway
and in the Shehy mountains) and
follows a 17-year-old boy as he
travels alone 40 miles home on a
horse his father has just bought.
O’Callaghan compares the boy’s

journey to the one Telemachus

made in search of his father during
Homer’s Odyssey.
“I am transposing the events sur-

rounding the Trojan War to the
War of Independence in Ireland.
The film is an allegory.”
O’Callaghan studied under

screenwriting guru Robert McKee
when he lived in Hollywood and
explains: “Most of those courses
begin with the Greeks and how
they invented storytelling as we
know it now.
“At the start of the trip the boy

meets a Protestant farmer and the
man gives him poteen.”
Following this episode, the tale

takes a surreal turn — thanks to
that hard liquor — and after the
boy and horse pass a memorial to
Kilmichael, they ride into a flash-
back scene from the guerilla war
that took place 40 years before.
“He hallucinates these battle

scenes that had been described to
him vividly by his father, a veteran
of the struggle. It is a sort of trip
down into Hades, if you will.
“He then meets a gypsy women,

who, after attempting to steal his
horse, seduces him, which also
recalls the odysseys made by the
epic heroes.”
This role of the gypsy siren is

played by Caroline Morahan,
formerly an RTE presenter, who for
the past four years has been pursu-
ing an acting career in LA.
She is not the only recognisable

face, with Fair City’s Jonathan
Ryan and Jon Kenny of D’Unbeliev-
ables fame taking roles.
In the starring role is

O’Callaghan’s son Harry, who had
to endure a tough nine months

before the film wrapped this
Easter.
“We only had cameras rolling for

maybe six weeks over that time
and, as Harry was doing his Leav-
ing Cert during the year; we had to
fit the shoot around him and the
weather.
“Then he fell of the horse. He

was all right but we had to pay a
visit to Bantry Hospital to make
sure his back was OK.”
Not that the director was overly

concerned with resting a good
chunk of the responsibility for car-
rying the film on one so young,
adding: “My father was the same
age as my son is now when he
fought the Black and Tans at Cross-
barry.”

The director had made a similar
journey on a horse as the protagon-
ist when he was a child and it was
passing the Kilmichael Memorial
then that he got the inspiration for
his story.
“All my stories are set in west

Cork; I tried to write about experi-
ences in America but my publish-
ers said they felt forced and that
my best work came from my
roots.”
The title The Lord’s Burning

Rain is a biblical phrase that in the
film hangs as a sign in the kitchen
of an old man: It orders man to
repent or face God’s wrath.
“I wanted this to be a new explor-

ation of the relationship between
the two sides in west Cork.

“My mother’s side were Protest-
ants who became Catholics and
that is the history of west Cork.
This is an attempt to pull back
some of those layers and reveal the
tensions at the time, to also shine a
spotlight on the killings of Protest-
ants in the Bandon valley, the
pogrom that occurred and its
reverberations.”
O’Callaghan considers himself

more a writer than a film-maker,
but he prefers the process of the
latter.
“What I love about film-making

is working in a team. I enjoy
making films more but I may very
well be better at writing.”
The Lord’s Burning Rain team

included another family member,

The Lord’s Burning Rain was filmed in various locations around west Cork.

“All my stories
are set in

west Cork; I
tried to write

about
experiences in
America but

my publishers
said they felt
forced and

that my best
work came

from my roots”


