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KEEP IT
SHORT

T HIS year’s shorts series at the
Cork Film Festival is slightly
more abridged than it has been
in the past decade but it still

offers a comprehensive look at some
of the best talent working in Cork,
Ireland and around the world, with
more than 100 films being screened.
Conor Heffernan — maker of

Rainbow Chaser — expressed the
difficulties of making a short film
best when he said the editing can be
overwhelming, like trying to hack
through an endless forest of arbit-
rary and unnecessary footage until
you reach what is really needed.
Indeed, the same goes for when

you contact more than 40 short
film-makers and they explain to you
about their work.
There are myriad problems that go

with shooting a short movie but the
most interesting we heard came
from Cypriot Tonia Mishiali, whose
idea for Dead End she drew from her
own personal experiences with her
grandparents, while also influenced
by the current economic state of
Cyprus.
So what did she film?
An old man washing his bottom

outside in a garden at dawn, with
his dog watching him.
“We had two difficult situations

for this scene,” she said.
“One, we tried to connect hot

water to the hose but we didn’t suc-
ceed. So the actor had to wash with
cold water, out-
side.
“Two, the dog

we found was not
trained very well
so it was difficult
to get it to sit still
and just watch the
old man washing.”
This is almost as

intriguing a set-up
as Claire Lennon’s
answer to what in-
spired her film
Grey: “My film was
born from a love of taxidermy and a
paraplegic cat I once met.”
Dutch film-maker Muriel d’An-

sembourg’s troubles came not from
animals but animal noises.
When she filmed an intense scene

in a London tunnel where two young
girls are threatened by two men for
Good Night, a group of homeless
men took umbrage at filming taking
place in their hangout.
“I can imagine that, to them, it felt

like we were filming in their living
room,” said d’Ansembourg.
“They were pretty wasted and

every time I would call ‘Action’, they
would start making these loud
animal noises, monkey screams

being their speciality.
“I went up to them and

after talking for a bit,
they agreed to follow me
further into the tunnel,
where they could contin-
ue screaming.
“As we were walking,

and just when I was
thinking: ‘Ok this is
going well’, one of them
stood still and said: ‘Wait
a minute, I’m not going to
do what anyone tells me
to do, I’m not going any-

where!’ He turned around and star-
ted walking back to where we were
shooting and the whole gang fol-
lowed like a horde of drunken
camels. My heart sank.”
Glanmire native Brian Deane’s

troubles were more mechanical.
“They say never work with chil-

dren or animals but I’m going to add
vintage cars to that list.”
His film Volkswagen Joe is set

around a day in the life of a mechan-

ic during the hunger strikes in 1981.
“Our jump cables got a lot of use.

The main car the entire film hinges
on, a beautiful 1960 Ghia, refused to
work until the final day of our shoot.
Luckily we managed to find a miss-
ing part just as it looked the film
was about to fall apart.
“We were also shooting a film that

dealt with ‘The Troubles’ and was
filmed on both sides of the border in
areas that were still sensitive, so our
local crew did there best to get the
word out.
“During the filming of a check-

point scene, a
farmer came
across the shoot
and as soon as he
saw RUC and mil-
itary uniforms,
he lost his head.
“Everything

stopped while we
tried to calm him
down but it
wasn’t until our
make-up artist
Julie-Anne
thought to move
all our uniformed
actors out of his
line of his line of vision that he
finally calmed down enough to listen
to what we were saying.

“In the end, it turned out a Cathol-
ic woman had been shot by security
forces on the exact spot we
were filming.
“Once we explained to

the farmer what we were
trying to do, not only was
he apologetic but spent
the day on set as our guest
and was delighted with
the final film.”
John Corcoran’s All

Mortal Flesh nearly came
a-cropper because of the
country’s more recent

troubles.
“In one in-

stance, a location fell
through when it fell
under the control of
NAMA two days
before we were due to
use it, and at another,
one individual was de-
termined to get us
kicked out of a com-
plex, even though we
weren’t causing any
obstruction and had
the full permission of
the building owners
and management.

“They created such a fuss that we
were left with no option to scrap a
day’s filming, only to sneak back

into the premises the next day and
finish what we needed to do.”
Evin O’Neill had to invade a

family home for his film A Dry
Christmas. “We didn’t get one until
less than a week before the shoot,
which was a bit of a panic. I’m not
sure they would have gone for it at
all if they understood what an up-
heaval it was going to be but they
were great and it turned out to be
the perfect location.”
Corkman Gerald O’Brien

explained his title The Scumbagnetic
Effect.
He says: “There’s a lot of

finger-pointing in society lately.
Somebody else is always to blame...
some scumbag. But what most don’t
realise is there is a little scumbag in
all of us. In one way or another, we
are all scumbags and we all do bad
things. None of us is immune.
“We came to realise a very import-

ant question early on, namely, what
does the derogatory term ‘scumbag’
truly mean? It was around this time
that the Anglo Irish Bank tapes
came out and I remember someone
saying to me: ‘What a bunch of
scumbags’. ‘Scumbag bankers, more
like’, I responded, to which came the

quip: ‘The
Scumbankers!’
The film was
born.”
Yvonne

Keane, whose
Stolen also ap-
pears in the
Cork Shorts pro-
gramme, said
the hardest
thing about
making her
film, which
chronicles a

child tying to escape the clutches of
her kidnappers, was trying to find a
ping-pong ball vital to the script.
“Producer Chris Cullen played a

blinder entertaining the kids in the
cast between takes,” said Keane.
“They would take turns hiding a

ping-pong ball in a room while the
other wasn’t looking and then try to
find it with hot and cold hints.
“The hiding places grew more

elaborate and Chris finally taped the
ball to the back of his head.”
From prudish dogs to table-tennis

balls stuck to heads, the shorts
series this year again offers more
originality than the multiplexes
offer for the rest of the year.

Dead End by
Tonia Mishiali.
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