
TERAPROOF:User:joanneoflynnDate:14/11/2012Time:15:56:19Edition:15/11/2012Downtowndowntown151112Page:3 Zone:DT1

3Downtown Thursday, November 15, 2012

DT1 - V1

In da box

donomahony@eircom.net

Don O’Mahony

W
HILE the big event of the weekend is the
arrival of Ben Klock to the Pavilion as
part of Bastardo Electrico’s tenth birth-
day celebrations, hopefully it won’t have
escaped people’s notice that the weekend

also marks the farewell gig of the Noize Kulture
crew, which coincides with their second birthday.
An all-French affair, Noize Kulture is the

brainchild of friends and DJs Finch and Médé.
Having started out playing house parties, they

soon made the leap to a mainstream venue when
they set up home at Cyprus Avenue.
However, after being in Cork for four years they

feel it’s time for a change. Seeking a bigger city
with more opportunities in the field of promotion
they have decided to move to Barcelona.
“It’s time to see the sun,” smiles Médé.
“There’s been some good times here but it’s time

to leave.”
“Sometimes in life you just need changes to go

forward,” adds Finch.
Along with fellow crewmembers Anton and

Nalc, all of Noize Kulture hails from Lyon. Purely
as a result of meeting Irish students studying
abroad in Lyon they decided to move over here.
“We needed to move away from the country we

were born in, to see new things,” explains Finch.
Noize Kulture was founded in Cork and they hope
to transpose it to Barcelona. Noize Kulture was
born from what they perceived to be a lack of out-
lets for particular types of electronic music in
Cork.
“Electronic music is so rare here,” says Médé,

“especially in Cork. I mean techno, tech house,
what we listen to, there’s not so many spots here,
so we were like, let’s run something. Let’s see what
will happen. That’s the main inspiration. There
was nothing really happening for us so that’s why
we decided to run Noize Kulture.”
“We pretty much decided to move what we were

doing in our living room with people to clubs to get
more people and to give somehow the people the
music that we like. We think there is not enough of
that music in town. There could be a lot more so
every time we can transmit that music we do.
That’s why we have a monthly gig. Every month
we have a chance to give the people the music we
like,” adds Finch.
Variations on this theme crop up regularly in

conversation with Finch and Médé, this idea of
sharing the music they love. To accomplish this
they forged relationships with any like-minded
souls they met along the way such as Déjà Vu,
MonoTonik and Click Cork and inviting the likes
of John Barry, Robin Keys and Chris Cashman to
play with them. This was often reciprocated.
“What we have learned throughout the two

years behind us is that being a promoter, espe-
cially for that kind of music is really tough. To get
people involved is tough. It’s important to know
that relationships are very important to spread the
word and everything so it was quite hard to attract
people in,” says Médé.
“There are some regular people coming but the

main feedback I would give is that is difficult. But
at least we have fun. We’re not here for money; just
for fun.”
A lot of people preach it but Noize Kulture genu-

inely believed in promoting the scene.
“That’s the golden rule,” nods Finch, “share the

stuff. Just fun and sharing.”
Bon chance!

Médé picks Kingswing by Matador (M
inus)

“We used to play it A LOT over the las
t few

months.”
●

€ €

Sheridan steps
up for Dollhouse

IRSTEN
SHERIDAN
never threw any
parties when
her parents

were away when she
was a teenager.
It wasn’t until she

was seven months preg-
nant with her third
child that she plucked
up the courage.
“Instead of having a

big wild party I made a
film of having a big
wild party,” she says,
describing her new film
Dollhouse, which
screens at 9pm in the
Gate tonight.
“My folks went off to

America and I asked if I
could use their house.
It’s a sort of arrested de-
velopment I have, I
never got to have those
crazy rebellious parties
when I was younger.
“My mam said make

sure you don’t hurt
anybody or that anyone
dies,” she laughs.
“And I just said:

‘Don’t come back until
we have cleaned up’.”
The director of three

films (Disco Pigs and
August Rush are the
others), Sheridan says
Dollhouse was a reac-
tion to a few years
trying to get bigger
movies made.
“It’s kind of aggravat-

ing. You spend all your
time trying to convince
people to give you cash
to make films. Eventu-
ally, I decided I wanted
to spend my energy on
directing one and not
on trying to raise the
money to get something
on screen.
“I spent two years

writing scripts and
doing it by the book but
for Dollhouse I turned
all that on its head.”
The film originated

from a 15-minute script
that Sheridan decided
to let the actors impro-
vise around.
“I had around 20 lines

that were essential and
after that it was up to
the actors themselves. I
then took lines they
came up with in re-
hearsal and fed them
back to them when we
were filming.
“So really, they wrote

the lines and I jigsawed

it together into a coher-
ent story.”
The film portrays a

group of teenagers who
break into a house and
a series of twists un-
ravel as they revel into
the night.
“None of the cast

knew what was going to
happen, I’d give them
the lines as we filmed.
We wanted their reac-
tions to be as genuine
as possible.
“I’d never done any-

thing like it before…
maybe a small bit with
Jim (her Dad, the dir-
ector of My Left Foot
and The Field) on In
America (her script that
was nominated for an
Oscar) and that stuck in
my head.
“It’s a load of fun to

see how the actors
react; it’s organic and
keeps you awake. It can
get a bit stale when you
are working with the
same text day after day
and know exactly what
will happen.”
Not that she is throw-

ing away scripts com-
pletely.
“It depends on the

film I suppose. The ap-
proach must mirror the
subject matter. This is
about teenagers who
are a bit lost. The chaot-
ic process of filming fit
that. With a more tradi-

tional film, you would
use a normal script.”
Approaching a film

this way meant the
casting took on even
greater significance.
“They were cast from

a mixed bag. I wrote the
film for Shane Curry
after seeing him in
Kisses. And then there
was Kate Brennan, an
established stage act-
ress. The other four had
never been on a film set
before.
“Jack Reynor came in

and read for me and
after one line I decided
to hire him. Then
Lenny Abramson saw
some clips of him and
cast him for What
Richard Did.
“We were going

around to boxing clubs,
shopping centres and
drama groups. We were
casting a group of
people who could feed
off each rather than
looking for individual
talent. We picked up
Ciarán (McCabe) from a
FÁS office.
One actor proved elu-

sive some days. “Yeah,
we were filming at
night, but we’d have to
go travelling around
Dublin and try to find
him, and drag him on to
the bus.”
The film portrays the

same age group as Ab-

ramson’s acclaimed
film and skirts around
the same issues.
“I wanted the audi-

ence to see the teen-
agers first as carica-
tures and Jack’s
character is the nice
Blackrock rugby boy
and then I tried to sub-
vert those clichés by
the end.”
While her father is

known for movies with
family stories set in the
context of often extreme
political circumstances,
Sheridan would like to
master the personal
before attempting the
political scope, or
taking on the aftermath
of the Celtic Tiger.
“It’s true, there hasn’t

been a film about the
economic crisis yet.
There’s definitely a
movie to be made,
maybe about a Robin
Hood character robbing
a bank.
“The fact that

everything we believed
was real was based on
shifting sands, I don’t
think anyone has taken
that head on the big
screen yet. It would be
great to see someone do
it. But it’s a hard to
plug into a zeitgeist, es-
pecially with a movie
that might take two
years to make.”
She puts her limited

output (six and then
five years between her
movies) down to family
commitments
“I’ve made three kids

and three movies, so it’s
a bit of a juggle.
“It’s also hard to

make films in Ireland
right now. We have no
film department in
RTÉ. The film board
and tax break is the
only way to get help
without private back-
ers, which makes it so
hard to get stuff done.”
She does, however,

have great time for
someone like Gerard
Barrett (director of Pil-
grim Hill), who made
his first movie for
under €5,000.
“He’s untouched by

the industry and
doesn’t want to be the
next anybody. And it
shows that anyone can
do this.
“You just need to

have one strong central
idea. You need one line
and one image that is
really strong, person-
ally and for the audi-
ence. Even if it is just
getting a group of your
friends together and
getting out there and
putting it on film, I’d
tell anyone to just go
out and do it.”
Up next for Sheridan

is a possible adaptation
of Dan Fante’s Americ-
an novel Mooch, while
she has just finished a
biopic of Amy Wine-
house.
Last down in Cork

with Enda Walsh’s
Disco Pigs in 2001,
Sheridan is looking for-
ward to being led
astray.
“The problem with

festivals is you’re out to
impress and don’t get a
chance to see so many
other movies, but I love
going to the short films,
something that Cork
really embraces.
“This time, I’m

coming down with the
cast and they always
get me in trouble, so I’m
looking forward to
that.”
● Kirsten Sheridan will
do a workshop with her
cast and crew on Friday
morning at the Triskel
Arts Centre 9.30–11am.

— Pilgrim Hill and Dollhouse — and talks to the films’ directors

K Dollhouse is
on at the Gate

cinema at
9pm tonight.

Tickets are
still available.


